Introduction
In recent decades there has been a considerable growth of scholarly interest in the frontier area between Imperium Romanum and Imperium Parthicum (and their later successors, Byzantium and the Sasanians). 2 This interest is no longer limited only to these two great kingdoms, but equally applies to small geopolitical entities, frequently labelled as regna minora. 3 These kingdoms, located between the West and the East, frequently featured exceedingly interesting culture which escapes any strict labelling, at least in accordance with the so-called "classical" canon. 4 Often straddling important communication lines including river fords and mountains passes, these kingdoms had some strategic significance on an international level. Ancient sources bring them to our attention most often during accounts of Roman or Parthian/Sasanian campaigns when invading forces had to pass through the territory of various vassal kingdoms before finally entering their enemy's heartland. 5 One such kingdom is Adiabene, a small north-Mesopotamian kingdom which has appeared in recent scholarship in two contexts: the conversion of the Adiabene royalty to Judaism in the first century C.E., 6 and the Roman-Parthian relationship. 7 The first topic, mainly explored within the field of Jewish studies, has always created an interest in Adiabene because of the kingdom's connections with Jerusalem. 8 We know from literary sources that some members of the Adiabene royal family moved to Jerusalem and built several structures there which accounted for most of the city's eye-catching landmarks during the first century C.E.: a magnificent mausoleum crowned with three pyramids (see Josephus, Antiquitates Judaicae, 20.95, De Bello Judaico, 5.55; 5.119; 5.147; Pausanias, Graeciae descriptio, ; Eusebius of Caesarea, Historia ecclesiastica 2.12.3; and Jerome, Epistulae, 108), and three palaces located in the Lower City of David (see Jos. Bell. 4.567; 5.252; 6.355) . Not surprisingly, the alleged discovery of Queen Helena's palace in 2007 by two Israeli archaeologists made the front pages of archaeological news in Israel. 9 Unlike Jerusalem, the Adiabene region has not produced sensational archaeological discoveries. Our knowledge about Adiabene is based on mainly Greek and Latin historical sources (Strabo, Plutarch, Tacitus, Pliny the Elder, Ptolemy, Cassius Dio and Ammianus Marcellinus), several multi-period archaeological sites (Arbela, Kilizu, Abu Sheetha, Ashur, Nineveh and Nimrud) and some epigraphic and numismatic data from the region (the trilingual inscription of Shapur I on the walls of Kaʿba-ye Zardosht near Naqsh-e Rostam, Hatra inscriptions nos. 21, 113, 114 ; the socalled Natounia coins). Taken together, this information does offer some insight into Adiabene's history and cultural environment, but much remains unknown. 10 Nevertheless, this situation should not lead historians to cognitive indifference, but rather make them appreciate every source available. In this context, the aim of this paper is to offer the first ever discussion of all extant images of the kings of Adiabene.
Rulers of Hellenistic-Parthian Adiabene
Thanks to both literary sources and numismatic-epigraphic evidence, we know of the existence of ten rulers of Adiabene in the Hellenistic and Parthian periods. 11 They are as follows: Abdissar (the first half of the second century B.C.E.); an anonymous king of Adiabene (an ally of Tigranes the Great during the battle at Tigranokerta in 69 B.C.E.); Artaxares (the second half of the first century B.C.E.); Izates I (the second half of the first century B.C.E.); Monobazos I Bazaios (c. 5 B.C.E.-30 C.E.); Izates II (c. 30-55 C.E.); Monobazos II (c. 55-70 C.E.); Mebarsapes (during Trajan's campaigns in the East in c. 114-115 C.E.) ; an anonymous ruler of Adiabene (one of the Eastern supporters of Pescennius Niger, ; and 'tlw (Attalos, the first half of the third century C.E.). However, only in the case of three rulers, Abdissar, Monobazos I and 'tlw (Attalos), do we possess numismatic and epigraphic evidence that includes images of these rulers.
Abdissar. The earliest image of a king of Adiabene is that of Abdissar. 12 This king is known to scholarship only through his coinage. He was long considered to be a ruler of Armenia or Sophene 5 See Marciak (2014a: 197) . 6 Adiabene in Jewish context has been the focus of two PhD theses: Barish (1983) and . For the latest state of research, see Marciak (2014a: 15-19) . 7 See Debevoise (1938: 51, 71, 75, 165-78, 196-97, 225-33) ; Dillemann (1962: 112, 268-72; 276-86) ; Ziegler (1964: 45-96) ; Colpe (1974: 97-108) ; Dąbrowa (1983: 118-24) ; Rajak (1998: 309-24) ; Wolski (1993: 88-89, 115-16, 126-27, 179-80) ; Olbrycht (1997: 81-100 , especially 84-85 and n. 13); Olbrycht (1998a: 177-78) ; Olbrycht (1998b: 125-26) ; Fowler (2010: 72-73) ; Dąbrowa (2011: 174) . Detailed studies on some aspects of Hellenistic-Parthian Adiabene include the following: Delitzsch (1887) ; Eiland (1998) ; Reade (1998) ; Reade (2001); and Marciak (2011: 135-220) . 8 For a good overview of the literature on this topic, see Vincent and Steve (1954: 235-36) and Bieberstein and Bloedhorn (1994: 397) .
9 Ben-Ami and Tchekhanovetz (2011a); Ben-Ami and Tchekhanovetz (2011b); Marciak (2014a: 166-68) ; Notley and García (2014) .
10 See Marciak (2014a: 175-266) . See also Marciak (2014b) .
11 See Marciak (2014a: 233-46) . 12 Known as Ἀβδισσαρος to Lipiński and Abdissarès to de Callataÿ. Yet the name is recorded only in the genitive, and consequently both forms in the Greek nominative are grammatically possible.
by numismatists due to stylistic similarities between his coins and other, roughly speaking, 'Armenian' coins of Kommagene and Sophene. 13 Edward Lipiński was the first to suggest, on purely linguistic and historical terms, that Abdissar should be identified as a king of Adiabene. 14 While all known rulers of Sophene bore only Iranian names (it was similar in Kommagene, but Greek names were also used there), Abdissar is a typically Semitic name meaning "the servant of Ishtar" and consisting of two elements: ʾbd and ʾšr. As Lipiński has pointed out, the name has mainly been attested in areas inhabited by Semitic populations, and the cult of Ishtar has traditionally been strong in the area that once formed the core of the Assyrian state and later the state of Adiabene. The Belgian numismatist Francois de Callataÿ came forward with a numismatic argument independently of E. Lipiński: 15 17 Nevertheless, the introduction of the term "of Adiabene" on a coin is unusual because, as a rule, Hellenistic royal coinage did not contain any geographical or ethnographical (or political) terms in the genitive, and this novelty certainly requires explanation. According to de Callataÿ, the introduction of this epithet may have served Abdissar by emphasizing his royal prerogatives to Adiabene in a situation of unstable geopolitical conditions (for which the second century B.C.E. certainly offers a good background). 18 Maciej Grabowski went even further by arguing that the purpose was to announce the introduction of the monarchy in Adiabene. 19 This intriguing suggestion brings us to the question of how (and when) Adiabene rose to the status of an independent kingdom. 20 The first literary attestation of a king of Adiabene can be found in Plutarch's description of the battle near Tigranokerta in 69 B.C.E. In his description, an anonymous king of Adiabene appears as an ally of the Armenian king, Tigranes the Great, and the Parthian king, Phraates III (Plut. Luc. 26-29). The incorporation of Adiabene into the Parthian kingdom must have taken place in the second century B.C.E. in the context of the gradual Parthian takeover of Seleucid Mesopotamia. It has been suggested that the territory of Adiabene was directly conquered by Mithradates II (on the basis of Str. 11.14.15) 21 or Mithradates I 22 (on the basis of archaeological evidence from Nimrud 23 : signs of the destruction of level 2 around 145-140 B.C.E.). As the text of Str. 11.14.15 does not speak of any king ruling Adiabene before the Parthian invasion (in fact, the text speaks only about the region of Arbela), one may tentatively suggest that the monarchy in Adiabene came only with the rise of the Parthians in the region, who either elevated a local ruler to the status of a minor king within the Parthian Commonwealth 24 (see Strabo 16.1.19: Adiabene is "a part of Babylonia, although it has an archon of its own" 25 ) or installed a member of their 13 Bedoukian (1985: 13) . 14 . 15 There are no references to Lipiński's 1982 publication in de Callataÿ's paper, published in 1996, which most likely means that de Callataÿ was unaware of Lipiński's interpretation. 16 De Callataÿ (1996) . 17 See Marciak (2014a: 225, n. 58) who owes this explanation to the principle formulated by Tromp (2005: 31 and 35) . 18 De Callataÿ (1996: 140) . 19 Grabowski (2011) . 20 However, we completely disagree with Grabowski's use of terminology including the words indigenous, foreign and ethnic, and reject a purely speculative reconstruction of potential tension between Abdissar and his subjects based on the juxtaposition of the foreign provenance of the former and the indigenous origin of the latter. See Grabowski (2011: 134) , who speculates that "obverse designs closely resembling those of earlier Sophenian rulers (to whom Abdissares was apparently related) may have been perceived by indigenous Adiabenian nobility as foreign and thus difficult to accept. Hence the introduction of the term "Adiabenian" to the coinage legends, which should be considered as a propaganda measure aiming to counterbalance the portrait of the ruler represented according to the foreign fashion. This term would thus be important (though in reality false) evidence of the ruler's ethnic origin and cultural affiliation, which were usually the most crucial aspects of legitimisation of a newly acquired royal status".
21 Dąbrowa (2011: 170) . 22 Hauser (1994: 457, 477) . 23 Oates and Oates (1958: 115-18) ; Oates (1968: 64) ; Marciak (2014a: 215) . 24 For this term, see de Jong (2013: 143-60) . 25 This text most likely reflects the late Achaemenid state of affairs. See Jacobs (1994: 65, 147-52, especially p. 150). own family or the Parthian nobility in Adiabene. 26 However, if the coins of Abdissar are to be dated to the first half of the second century B.C.E. (see below), that is, before the Parthian takeover of the region, then the monarchy in Adiabene must have originated within the context of the gradual collapse of the Seleucid suzerainty in Mesopotamia. 27 Indeed, good parallels for this hypothesis can be found in the history of Greater Armenia, Sophene, Gordyene and Kommagene, where local rulers assumed the titles of the kings when the Seleucids started to lose their grip on much of their former territory in the Near East. 28 Images of Abdissar, the ruler of Adiabene, appear on three types of coins minted in his name. 29 The first type displays Abdissar's bust on the obverse (Fig. 1) . The king's head is shown facing right, with a short, neatly cropped beard and a very characteristic tiara. Its top is pointed downwards and its neck covers are upturned. It is tied up with a wide headband or diadem with ribbons falling freely down the ruler's back. It is clearly a soft tiara, known as a satrapal tiara, which was worn by satraps of the Achaemenid period. The reverse shows an eagle standing on the ground with closed wings, facing right, and the legend ΒΑΣΙΛΕΩΣ ΑΒΔΙΣΣΑΡΟΥ. 30 Type II repeats the above pattern with regards to the king and the eagle (Fig. 2) . On the reverse, the eagle is shown alongside the legend ΒΑΣΙΛΕΩΣ ΑΒΔΙΣΣΑΡΟΥ [Α]ΔΑΙΑΒΗΝΟΥ. 31 Conversely, the third type represents what is evidently a different image (Fig. 3) . The obverse displays the same type of image, with the king wearing the tiara, but the reverse depicts a horse's head instead of an eagle. It faces right (just like the king's image), along with the inscription ΒΑΣΙΛΕΩΣ ΑΒΔΙΣΣΑΡΟΥ. 32 The first known representation of a tiara with the raised and diadem-bound neck coverings, as portrayed on Abdissar's coins, appears on the coinage of Xerxes (Fig. 4) , the ruler of Arsamosata in Sophene (late third to the early second century B.C.E.). 33 A similar tiara also appears on the coin of Baydād, ruler of Fars, i.e., the native part of Persia, in the early second century B.C.E. (Fig. 5) . 34 In this case, the diadem holds down the upturned ear covers, while the neck covering falls freely from the back of the tiara onto the Persian ruler's neck. 35 A tiara that is similar to the one on Abdissar's coins is worn by the ruler represented on a rock-cut relief at Batas-Herir, located in northern Iraq (Figs. 6-7) . 36 The top of the tiara points downwards and the neck coverings are lifted up. In addition, the tiara also has upturned ear coverings. The relief shows the figure of a man standing with his right hand raised, fist clenched and index finger straight, in a gesture of greeting or adoration. His left arm, hanging freely along the side of his body, holds a long cane tipped with three knobs, most likely representing a scepter. The figure is dressed in a long-sleeved tunic which is belted at his waist. His vestments are complete with a cloak buttoned up below his neck, covering his shoulders, falling over his back, and reaching below his knees. This relief can be dated within the second and first centuries B.C.E. 37 The presence of the characteristic tiara with the top pointed downwards and the neck and ear coverings turned up, which is reminiscent of the coinage of Xerxes, Abdissar, and Baydād, enables us to narrow its date down to the second century B.C.E. This type of tiara has been attested only in the territories of Fars, present-day northern Iraq, and southeastern regions of Anatolia. It is possible that this particular headdress originated in Fars. Under the rulers who used the title fratarakā, Achaemenid traditions were kept alive in Fars. 38 For this reason, it would have been rather odd for these rulers to adopt the new custom of wearing the soft tiara from Sophene or Adiabene, i.e., the territories that were culturally and politically peripheral to Fars. 26 This idea could be tentatively suggested on the analogy of Media Atropatene and Armenia (where Arsacid dynastic lines were introduced in the first century C.E.). See Frye (1984: 239-40) . 27 For instance, Grabowski (2011: 133) suggests the appointment of Hyspaosine in Characene (as a governor) by Antiochos IV as a direct parallel for Abdissar and Adiabene.
28 Sullivan (1990: 105-12) . 29 De Callataÿ (1996: 135-36 fig. 3 .a). 33 Alram (1986: pl. 6:182) . 34 Alram (1986: pl. 17:511) . 35 Alram (1986: pl. 17:511) . 36 See Grabowski (2011: fig. 1, 3) . 37 Debevoise (1942: 88-89) . Pieces of pottery and some remnants of a stone wall dating between the first and second centuries C.E. have been found very close to the relief. As Grabowski (2011: 118) has rightly noted, this does not necessarily settle the question of the relief's date.
38 Haernick and Overleat (2008) . Maciej Grabowski has noticed a similarity between Abdissar's image on coinage and the image of an unknown ruler from Batas-Herir. In both cases, the images show male figures in conical tiaras tied with a broad diadem, and with the neck covers, and ear covers in the case of Batas-Herir, turned up. The two figures have short cropped beards and short hair visible under their headdresses. According to Grabowski, this may indicate that Abdissar and the figure from the rock-carved relief at BatasHerir are one and the same. 39 This hypothesis may be considered plausible from an iconographic as well as a chronological perspective. This new manner of wearing the soft tiara originated in the late third to the early second century B.C.E. It can be found on the coins issued under the rulers of Grabowski (2011: 132-34) .
the first half of the second century B.C.E. (Xerxes, Abdissar, and Baydād). Considering the distinctive tiara depicted in the relief of Batas-Herir, it would likewise be datable to the first half of the second century B.C.E., i.e., during Abdissar's reign. Moreover, the geographical location of this site (northern Mesopotamia) appears to support Grabowski's proposition. The reverse of types I and II of Abdissar's coinage display an eagle, facing right, clearly standing upon the ground. Conversely, the motif of an eagle perched on a thunderbolt appeared on the coins of the Ptolemaic rulers, beginning from Ptolemaios I. 40 The raptor's image faces the left or right, with its wings closed or outstretched. 41 The same motif also appears on Seleucid coinage, though definitely not as frequently. 42 In terms of similarities to Abdissar's coins, it is significant that the eagle was featured in Ptolemaic and Seleucid coinage during the first half of the second century B.C.E., as in It is frequently argued that the motif of the Hellenistic royal eagle may have originated as the winged sun-disc in Egypt. The winged disc was indeed associated with supreme god and kingship in Hittite, Assyrian, and Achaemenid iconography. See Shahbazi (1994) and Reade (2009: 253-54, fig. 14) .
41 Svoronos (1904: Pl. 2b 25-35, 3a 24-25, 31-32, 3b 13-17, 5b 25-26, 6b 16-18, 21-27, 7a10b) . 42 The image of an eagle appears on the coins of Achaios (220-215 B.C.E.) (Gardner 1878: 30, pl . X 3), Seleukos IV (187-175 B.C.E.), Antiochos IV (175-164 B.C.E.) (Gardner 1878: 38, pl. XII 11-13) , Alexander Balas (150-145 B.C.E.) (Gardner 1878: 51, pl. XV 4) , (Gardner 1878: 58, 76 , pl. XVII 7, XXI 1), Cleopatra (126/5-123 B.C.E.) and Antiochos VIII (126/5-96 B.C.E.) (Gardner 1878: 85, pl . XXIII 2), Antiochos VIII (Gardner 1878: 88, 90, pl. XXIII 8, XXIV 4) , Antiochos IX (114/113-95 B.C.E.) (Gardner 1878: 91, pl. XXIV 7-8) .
the coins of Ptolemaios III, 43 Ptolemaios IV, 44 and Ptolemaios V, 45 as well as Seleukos IV and Antiochos IV. 46 As Grabowski argues, the coinage of a Seleucid king may have been a direct inspiration for Abdissar. 47 With all the chronological, political, and geographical aspects taken into account, and especially considering the distinct similarity of the eagle imagery on the coins of Antiochos IV and Abdissar, it is reasonable to assume that the ruler of Adiabene adopted the raptor motif from the Seleucid king's coinage.
In the ancient Near East, the eagle may have carried an additional symbolic significance related to the Achaemenid dynasty. In his descriptions of the banners of Cyrus the Great (559-530 B.C.E.) (Xen. Kyr. 7.1.4) and Artaxerxes III (359-338 B.C.E.) (Xen. Anab. 1.10.12.), Xenophon mentions a golden eagle with outstretched wings. His account is confirmed by Curtius Rufus, who describes the golden eagle image adorning Dareios III's chariot (336-330 B.C.E.) (Curt. Anab. 3.3.16) . Ancient historians' accounts are also confirmed by the archaeological evidence. It must be noted, however, that the bird may have been a falcon or some other raptor. The best known artifact bearing a bird motif as a royal emblem of a type mentioned in ancient sources is an Achaemenid faience tile from Persepolis depicting a falcon with outstretched wings. 48 Images of prey birds (eagles or falcons) on flags can be seen on the reliefs of Persepolis, 49 the Duris vase from the Louvre. 50 In addition, a falcon or eagle appears on an Achaemenid gold earring found in western Anatolia. 51 A similar depiction of a raptor can also be seen on a gold disc and plaque from the Oxus hoard. 52 Another noteworthy object is a gold aigrette from the territory of Iran that portrays a falcon or eagle, shown with its wings closed, catching a snake. 53 It is dated to the fourth century B.C.E. 54 It is unclear if this royal emblem should be identified as a falcon or an eagle. The situation is further complicated by Curtius Rufus, who, in his description of Dareios III's vestments, mentions two golden hawks (accipitres) adorning the king's purple tunic (Curt. Anab. 3.3.17). King Cyrus the Great's dream about Dareios, the son of Hystaspes (later known as King Dareios the Great), suggests that the Persians perceived the raptor to be a symbol of authority. As recounted by Herodotus, King Cyrus saw Dareios with a pair of wings spreading out from his shoulders, one of which cast a shadow over Asia (Hdt. 1.209 ). This vision is clearly symbolic of the future reign of Dareios I and his elevation to the royal throne, which accounts for the motif of a raptor with outstretched wings. This motif appears both in Achaemenid-era iconography and ancient literary sources.
The origin of the eagle motif on the reverse of Ptolemaic and Seleucid coinage is also worth mentioning. Originally, the coins featured Zeus enthroned with an eagle on his right hand and a scepter in his left, such as on the coins of Ptolemaios I 55 and Seleukos I, 56 in imitation of the coinage minted in the name of Alexander the Great. 57 Chronologically later, a sole eagle standing on the thunderbolt, the symbol of Zeus, appeared. The absence of the chief Olympic deity and the prominence of the eagle is an element of a policy designed to legitimize the authority of the new dynasties ruling over the states that succeeded the former Achaemenid Empire. For the Macedonians and Greeks, the eagle and the thunderbolt continued to symbolize Zeus. However, the Egyptians and Asians may have viewed these as symbols of royal power, as in the iconography of the Achaemenid dynasty. The Hellenistic coinage featured the two variations of the eagle image, with outstretched or closed wings. As the above-mentioned examples of artifacts from the Old Persian period demonstrate, both of these variations existed from as early as Achaemenid rule.
Types I and II of Abdissar's coins were very likely influenced by the coins of Seleukos IV and Antiochos IV. However, the eagle appears to have been a symbol of royal authority rather than a 43 Svoronos (1904: pl. 46a; Tal 2012 : fig. 14.17) . 44 Svoronos (1904: pl. 47a 4-14, 47b) . 45 Svoronos (1904: pl. 48a 1-5, 7-14, 48b, 49a; 49b 17, 19-20, 22, 24-28; 50a, 1-2, 4-11, 14-15; 50b) . 46 Gardner (1878: 38, pl. XII 11-13) . 47 Grabowski (2011: 132) . 48 Sekunda (1992) , see photo on page 12. Sekunda is certainly correct in his interpretation of this image as a falcon.
49 Olbrycht (2004: 91) . A depiction of the Achaemenid standard attached to a spear can also be found on the reverse of Ptolemaios I's early coin, which was minted at the time of his satrapal rule in Egypt (Svoronos 1904: Pl. 1a 8) .
50 Pottier (1909: fig. 20 ). 51 Luschey (1972: Taf. 69/2). 52 Luschey (1972: Taf. 69/3) . 53 Olbrycht (2004: fig. 4 .17B). 54 Olbrycht (2004: fig. 4 .17B). 55 Svoronos (1904: pl. 1a 7, 11-16, 1b 17-21, 2a 1, 5-6) . 56 Gardner (1878: 30, pl. III 1; Houghton and Lorber 2002, no. 36) .
57 Olbrycht (2004: fig. 5.4-5.5 ).
deliberate reference to the Seleucid dynasty. This supports Grabowski's argument that, based on the coinage of his reign and the rock-cut relief at Batas-Herir, Abdissar was the first king of Adiabene and the founder of the independent kingdom. 58 The third type of Abdissar's coinage is marked with a horse's head. 59 The head of a horse with a pair of horns appeared on the obverse of Seleukos I's coinage (311-281 B.C.E.). 60 It can also be found on the reverse of Antiochos I's coinage (281-261 B.C.E.), with the king's diademed and horned head on the obverse. 61 Likewise, the head of a horse with a pair of horns is depicted on the reverse of issues of Seleukos II (226/225-223 B.C.E.) 62 and Antiochos III (223-187 B.C.E.). 63 Furthermore, a small horse's head appears on the reverse of the coin of Seleukos IV (187-175 B.C.E.), where the ruler is shown on the left-hand side sitting on Apollo's omphalos with a bow in his left hand and an arrow in his right hand. 64 The coinage of Seleukos IV indicates that a horse's head was part of the imagery of Seleucid coins in the early second century B.C.E., which may have influenced Abdissar's coinage.
The image of a horse on Seleucid coinage was not limited to a depiction of the animal's head. The reverse of the coinage of Seleukos I bears a depiction of a horned rider on a galloping horned horse and, 65 on the reverse, the front half of a galloping horse. 66 The coinage of Antiochos I also contained images of a horned horse 67 and the front half of a galloping horse. 68 In turn, the coins of Antiochos II (261-246 B.C.E.) show the image of galloping Dioscuri, 69 whereas the coinage of Seleukos II depicts a winged horse (Pegasus) on the reverse 70 and the sole figure of the horned king as a horseman on the obverse. 71 The other coins of Seleukos represent a mounted cavalryman piercing an enemy with his lance. 72 The coinage of the same king also features representations of a horse alone 73 or with a shield placed underneath. 74 The horned horse, 75 as well as the image of the king as a charging horseman, 76 can be seen on the coins of Antiochos III. Some of his coinage also depicted images of a horse alone 77 or a horse or mare with a foal. 78 Regarding the significance of the horse motif in Seleucid coinage, and indirectly in the third type of Abdissar's coinage, it should be noted that the equestrian representations had already appeared on Macedonian or, to put it more generally, Balkan coins. A horseman with two spears appears on Bisaltae coins, dated to 500-480 B.C.E., which acted as an inspiration for the coins of Alexander I, the Macedonian king. 79 The same image appears on issues of the later ruler, Archelaos (413-399 B.C.E.). 80 The fact that the image's arms are identical to those of a regular Persian cavalryman of the period, with the customary possession of two spears (Xen. Kyr. 4.3.9; De re eq. 12.12.), cannot be a coincidence, given the fact that the territory of contemporary Macedonia was part of the Achaemenid Empire. 81 Consequently, horse motifs on Seleucid coinage can be traced back to Achaemenid-era Iran. 82 This conjecture is substantiated by the small bronze coin of Ptolemaios I, minted prior to Ptolemaios' assumption of the royal title. The coin's obverse bears an image of a 58 Grabowski (2011: 133-34) . 59 De Callataÿ (1996: fig. 3.a) . 60 Houghton and Lorber (2002: no. 1) . 61 Houghton and Lorber (2002: no. 323) . 62 Houghton and Lorber (2002: no. 775) . 63 Houghton and Lorber (2002: no. 1182 ). 64 Le Rider (1965: Pl. LXII 2) . 65 Houghton and Lorber (2002: no. 203) . 66 Houghton and Lorber (2002: no. 269 ). An interesting equestrian image can be found in the Navkur plain located near the villages of Khanes and Bavian. It presents a rider (with a spear) in profile moving right. The rider has a short beard, and wears a (perhaps diademed) headgear (cylindrical but a little broader at the top) with flaps (likely wide ribbons) at the sides and back of the head. For this relief, see Debevoise (1942: 94) ; Mathiesen (1992b: 184) ; and especially Reade and Anderson (2013: 97-118) , who recently argued for three distinctive stages of carving: neoAssyrian, Hellenistic (in commemoration of Alexander's victory at the nearby Gaugamela), and finally the Parthian phase. 67 Houghton and Lorber (2002: no. 471) . 68 Houghton and Lorber (2002: no. 425) . 69 Houghton and Lorber (2002: no. 565, 567) . 70 Houghton and Lorber (2002: no. 771) . 71 Houghton and Lorber (2002: no. 709) . 72 Houghton and Lorber (2002: no. 767) . 73 Houghton and Lorber (2002: no. 710) . 74 Houghton and Lorber (2002: no. 716) . 75 Houghton and Lorber (2002: no. 1182) . 76 Houghton and Lorber (2002: no. 1259) . 77 Houghton and Lorber (2002: no. 1264) . 78 Houghton and Lorber (2002: no. 1269 ). 79 Olbrycht (2004: 92, fig. 2 .13). 80 Olbrycht (2004: 93) . 81 Olbrycht (2010: 343-45) ; Sekunda (2010: 447-48) . 82 The horse and horseman motifs on Seleucid coins, including the dioscurii imagery, may have been construed by the Macedonians and Greeks differently than in Asia. In the latter case, some motifs from earlier Achaemenid iconography would have very likely played a much more prominent role. galloping horse, while the reverse depicts a globe-tipped spear with a standard positioned horizontally to the spear, 83 reminiscent of the Achaemenid standards described above.
The importance of the horse in Iranian culture in both ancient and modern times is enormous. The animal's presence on coins (as a horned horse's head, or as the entire figure of a horned riding horse) distinguishes it as something divine. In this context, it is here worth recalling Curtius Rufus' account of the marching order of the troops of Dareios III: the holy fire was carried first, then came a column of magi and young men, who were followed by a white carriage dedicated to "Jupiter" and drawn by white horses and, finally, by the grandest horse called "the horse of the Sun" (Curt. Anab. 3.3.11). In addition, Dareios' prophetic dream of Alexander entering the city of Babylon on horseback foreshadowed the fall of the Achaemenid Empire (Curt. Anab. 3.3.3) . Therefore, the equestrian image on Abdissar's coins could be regarded as a symbol of royal authority recognized by the deity, but also a visible sign of the power and wealth represented by the figures of the horsemen, at that time the superior military force in the East.
Monobazos I. Another king of Adiabene whose numismatic image is known to us is Monobazos. The attribution of this coin to Adiabene has never been in doubt; we know of two rulers of Adiabene bearing this name who reigned in the first century C.E., and no other Hellenistic or Parthian ruler has ever been known to bear this name outside the Adiabene dynasty. 84 This of course leads us to another question: which of the two kings of Adiabene (Monobazos I or Monobazos II) is depicted on the coin? Fortunately, part of the inscription (ΕΒΛΤ) can be interpreted as a date (ἔτος): ΒΛΤ (which equals 332). 85 If the Seleucid era is used, the coin can be dated to 20/21 C.E.; if, however, it is the Parthian era, then the date is 84/85 C.E. 86 The first date would fit the reign of Monobazos I, who most likely reigned from 5 B.C.E. to 30 C.E. 87 The second date would exclude Monobazos I; it would be possible (but not definite) that the date might work for Monobazos II, whose reign is attested through scattered references in ancient sources which describe him as being alive and active on the international scene from 55 to 70 C.E. 88 By 84/85 C.E. Monobazos II might still have been alive but there is no evidence to confirm this. Therefore, it appears to be safer to base our dating on positive data. We know that the first date fits Monobazos I perfectly, while for Monobazos II the second date is only a possibility. 89 However, the deciding argument concerns the use of eras. While the Parthian era was mainly used by the court and the Parthian administration in Iran, the Seleucid era appears to have been more widespread, especially in Hellenistic and Parthian Mesopotamia; it was used in Hatra, Assur and most likely in Nineveh. 90 All things considered, the coin was probably minted in 20/21 C.E. and should be attributed to Monobazos I, the father of Izates II (the famous convert to Judaism), and not to Monobazos II, the son of Monobazos I and the brother and successor of Izates II.
The obverse of the bronze coin depicts the bust of Monobazos with the legend ΒΑΣΙΛΕΩΣ ΜΟΝΟΒΑΖΟΥ (Fig. 8) . The king is shown facing right, with a protruding nose and a pointed beard. The ruler wears a tiara crowned with four spikes, adorned with three round appliqué motifs in the middle. The lower part of the tiara is encircled by a wide headband that should be identified as a diadem. Short cropped hair reaching down to the king's neck can be seen under the tiara. There is a large earring in his ear. The ruler is dressed in a cloak clasped at his right shoulder. The reverse depicts an ear of grain with the inscription ΕΒ ΛΤ (with two characters on either side) in 83 Svoronos (1904: Pl. 1a 8) . 84 See Marciak (2014a: 233-46) . Although the name itself is attested outside the Adiabene nobility, it appears as Munbaz in Rabbinic literature and as Manaḇaz in the Ashur inscriptions. See Jastrow (1975: 744) ; Aggoula (1985: 34-35 . no. 12); and Beyer (1998: 13, no. 12 ). The name is widely considered to be of Iranian origin. It probably derives from Iranian mana and vazdah, meaning the proper name of the god (Vohu) Manah and permanence, respectively. See Marciak (2014a: 227) , who relies on de Jong's personal communication. For other explanations of its etymology, see Justi (1963: 189) ; Frenschkowski (1990: 217-18); and Ilan (2002: 352) . 85 Klose (1992: 82) ; Hendin (2001: 455, pl. 937) . 86 Marciak (2013: 162) . 87 See Marciak (2014a: 245) . 88 Marciak (2014a: 245) . 89 Marciak (2013: 162) . 90 Bickerman (1944: 73-83) ; Bickerman (1983: 782) ; Reade (1998: 69) ; Sommer (2005: 372) ; Marciak (2014a: 209). reference to the date (ἔτος) 332 (ΒΛΤ). The whole reverse image, which may be interpreted as a symbol of prosperity and well-being, is encircled with a wreath. 91 This characteristic "dentate" tiara is clearly reminiscent of the regalia of the rulers of Armenia, known in scholarly literature as the Armenian tiara. This headdress is typical of the Armenian coinage of the Late Hellenistic Period. 92 The best known example of this motif (Fig. 9) is on the coins of Tigranes the Great (95-56 B.C.E.). 93 Apart from the dentate upper part, the typical Armenian tiara had neck and ear coverings, 94 which are missing on Monobazos' coin. The Armenian tiaras normally had five spikes, 95 as is known from the extant iconography, but there is also some evidence of four-96 or seven-spiked tiaras. 97 This type of tiara is found in images of Antiochos I (ca. 69-34 B.C.E.), the ruler of Commagene (Fig. 10) . 98 Interestingly, the abovementioned four-pronged Armenian tiara, the type shown on Monobazos' coin, can also be found on the recently identified bronze coins of Artaxias III (18-35 C.E.). 99 Their obverse displays an image of a galloping horse, while a four-spiked Armenian tiara is depicted on the reverse (Fig. 11) . 100 The coins date back to the year 18 C.E., 101 which means that they may have served as a direct inspiration for Monobazos' coinage.
The tiara of king Monobazos was certainly inspired by the Armenian model, but this particular headdress originated in Achaemenid-era Iran, not in Hellenistic Armenia. 102 In fact, depictions of rulers wearing "dentate" crowns can be found in artifacts of the Achaemenid dynasty. 103 The first known image of a "king of kings" with this type of crown is the relief of Dareios the Great (533-485 B.C.E.) at Behistun (Fig. 12) . 104 The "dentate" crown can also be seen on coins showing the king as an archer (Fig. 13) . 105 In Olbrycht's opinion, Achaemenid tiaras may have been modeled in a similar fashion (a Persian king's tiara of this type is described in the Birds by Aristophanes; the Greek comedy-writer remarked that it resembled a cock's crest). 106 Significantly, in his analysis Klose (1992: 82, coin no. 151) . 92 The earliest attested examples of Armenian tiara imagery date from the early second century B.C.E., namely on King Zariadres' coin (attested around 189 B.C.E.), which some scholars believe to be a counterfeit, and the coin of Artaxias I (189-160 B.C.E.). The last Armenian coins depicting a ruler wearing the Armenian tiara are those from the reign of Tigranes V (6-12 C.E.) (Nercessian 1985: 4, 7, Pl. I, No. 8-9, Pl. II, No. 39) . Representations of the Armenian tiara alone subsequently appeared on some Armenian and Roman coins (Krengel 2013: Abb. 1-8; Nercessian 1985, pl. II 40, 43) .
93 Young (1964: 31); Nercessian (1985: 2, 5-6, Pl. I, No. 13-22) .
94 Nercessian (1985: 2) . 95 According to Nercessian (1985: 2) , the five spikes were one of the most important features of the Armenian tiara.
96 Krengel (2013: Abb. 3-4, 6-7) . 97 The denarius featuring a seven-pronged Armenian tiara on the reverse was struck in honor of Tigranes III's (20 B.C.E.-8 C.E.) elevation to the throne by Augustus in 20 B.C.E.
98 Armenian tiaras can be seen on the coinage of Antiochos I and in the images of this king in the reliefs at Nemrud Dağı and Seliq.
99 Krengel (2013: Abb. 3-4, 6-7) . 100 Krengel (2013: Abb. 3-4, 6-7) . 101 Krengel (2013: 8-9 ). 102 Young (1964: 31) . 103 A kind of dentate crown can also be found in images of an Assyrian Ishtar. See, e.g., Reade (2009: 253, fig. 14) , as well as Reade (1987) . The origin and the historical development of this type of crown certainly requires further research with regard to this "Assyrian" trace, but it appears that Hellenistic images are directly derived from the Achaemenid heritage.
104 Calmeyer (2001: fig. 13 .a); Koch (1992, Abb. 5-7). 105 Olbrycht (2004: 285) . 106 Olbrycht (2004: 285) . of the images from Persepolis, M. Roaf observes that "dentate" crowns would have been worn by courtiers as well as the king. 107 This remark might just as well be applied to the "dentate" tiara, even though no such representation has been confirmed during the reign of the Achaemenid dynasty. Following the fall of the Achaemenid Empire, the insignia of royal and satrapal authority, such as diadems and various types of tiaras, were adopted by the rulers of various successor states. One of such insignia, the "dentate" tiara, became part of the regalia of Armenian kings. However, the details of how this occurred remain unknown. Likewise, we do not know why King Monobazos was portrayed wearing a tiara that was clearly influenced by the Armenian type. Without additional historical sources, we are able to do little more than speculate. In the first century C.E., Adiabene reached the peak of its political power. To a certain extent, it temporarily supplanted Armenia as the prominent force in that area of the Near East (incidentally, according 107 Roaf (1983: 131-33) .
IMAGES OF KINGS OF ADIABENE
to Josephus, Ant. 20:17-96, the acquisition of Nisibis by Adiabene under Izates II occurred at the expense of Armenia). Therefore, in practical terms, the adoption of the popular Armenian tiara may have been a propaganda maneuver to present Adiabene as a new regional power.
'tlw (Attalos). Another image of a king of Adiabene has been brought to light through excavations at Hatra. The ruins of the temple of Baal Shamin revealed a number of statues of kings and nobles who were depicted there as worshippers of the deity. 108 One of the statues was completed with an inscription (Hatra inscription no. 21) which identifies the worshipper as 'tlw mlk' ntwn'šry'. 109 The term 'tlw can be interpreted as the proper name of the worshipper who is presented as the king (mlk') and also called ntwn'šry'. 110 The proper name 'tlw has been vocalized as Āṯal by Altheim and Stiehl, 111 and as 'Aṯīlū by Beyer. 112 According to Lipiński, ʼtlw from Hatra in fact goes back to a widespread Greek name, Ἄτταλος-Hatrene t corresponds to Greek ττ, and the final ς was not noted. 113 The identification of ntwn'šry' aroused a great deal of scholarly discussion (concerning more its etymology than its historical identification), 114 but it appears that a general consensus has recently been reached. The term can be interpreted as consisting of the following elements: natun, a participial form meaning "given"; 'šr, the proper name of the goddess Ishtar; and y', a yud-gentilic closing the expression. 115 Thus, the term ntwn'šry' is an ethnicon and may be more closely identified thanks to the parallel epigraphic evidence. The name in question appears to be parallel to the Iranian renderings of the Greek name of Adiabene. 116 That is to say, the trilingual inscription of Shapur I (on the walls of Kaʿba-ye Zardosht near Naqsh-e Rostam) lists countries under his power, including Adiabene. Interestingly, the Greek toponym Ἀδιαβηνή was rendered into the Parthian and Middle-Persian languages as ntwšrkn and nwthštrkn, respectively. 117 According to Lipiński, nūn was confused with wāw in the Parthian inscription (which could easily happen in Aramaic scripts of the late Parthian period 118 ), and the correct spelling would be Ntnšrkn (wāw would be only a mater lectionis). In turn, the Middle Persian spelling implies the same confusion of wāw with nūn and a metathesis of the letters tn, read as wt. 119 Therefore, the Hatra name ntwn'šry' can be taken to mean "Adiabenean", and King 'tlw (Attalos) can be identified as a ruler of Adiabene.
The inscription on the 'tlw (Attalos) statue does not contain any dates, but we can infer some information from archaeological context. The statue was placed in the temple of Baal Shamin, which was built in 138 C.E. (inscription no. 272) and destroyed by the Sasanians in 238 C.E. 120 Furthermore, because of stylistic similarities with the statue of Sanatruq II (see below), the date can be narrowed. Thus, two out of nine Hatra inscriptions (nos. 36 and 229) referring to the reign of Sanatruq II bear the dates 549 and 541, 121 that is, in accordance with the Seleucid era, 237/238 C.E. and 231 C.E., respectively. 122 This suggests that the reign of 'tlw (Attalos) can be more specifically placed in the first half of the third century C.E.
What can be said about the rule of 'tlw (Attalos)? The fact that foreign rulers contributed to the cult of Hatra clearly shows that this city played the role of a superregional sanctuary. 123 Furthermore, the placement of the sculpture of 'tlw (Attalos) in a temple located in the territory of another kingdom (as rulers of Hatra already used the title of the king at that time 124 ) also attests to the good relations and close cultural ties between the two kingdoms. Unfortunately, the reign of 'tlw is not attested in other sources, and consequently our knowledge of the reign of 'tlw (Attalos) remains very limited.
As for the statue (Fig. 14) , it represents a standing figure of a bearded man wearing a high upright tiara, complete with a neck covering. 125 The tiara is adorned with a diadem in the form of a wide headband decorated with rows of small pearls along the lower edge. The man's face has regular features: almond-shaped eyes, moustache ends pointed slightly upwards, and a fan-shaped beard. The king's neck is most probably adorned with a torques. He wears a richly decorated knee-length tunic with long sleeves and a broad ornamented belt around his waist, signifying his status and affluence. A narrower belt is used to fasten a sword to his left side. Over his tunic, he wears a longsleeved jacket unbuttoned on his chest, with wide, elaborately embroidered hems. Folds, but more likely trouser legs worn over tighter trousers, can be seen underneath his tunic. This specific garment was very closely connected with equestrian culture. Its original role was to protect the trousers during horse-riding (the aristocracy's trousers were often made from a very fine and delicate material). A similar piece of clothing is still used among cowboys and vaqueros in North and South America (English: "chaps"/Spanish: chaparreras). The king's right hand is raised in a gesture of greeting or adoration, while his left hand rests on the hilt of his sword.
The characteristic features of this imagery have their origins in Parthian art. This most notably includes the frontal representation of the figure, the manners of depicting texture and creases, and the proportions of the statue. 126 Also, several elements of the regalia, such as the diademed tiara and the king's sword strapped to a belt, are typical of how Parthian rulers and the aristocracy were normally represented.
A high tiara with a diadem and neck covering also appears on the reverse of Vologases IV's coin (191-206/207 C.E.) (Sellwood type 84 127 ) and the obverse of the coins of Vologases/Valash V (206/ 207-221/222 C.E.) (Sellwood type 88 128 ). 129 It may have also been depicted on a stele of Ardavan (Artabanos) IV (214-224 C.E.) at Susa, 130 dating from 215 C.E. 131 The relief shows a frontal representation of the ruler, rendering the view of any neck covering impossible. Tiaras with neck coverings, shown as part of an Oriental costume, can be found on the reverse of the coins of Septimius Severus that were minted in 195 C.E. (see below). The tunic, decorated with a lozengeshaped motif that is also present on the above-mentioned statue, is also part of the Elymaean relief at Bard-i Nishandeh, dating to the early third century C.E. 132 The ruler at the center might have a tiara complete with a neck covering, but the condition of the relief prevents any definite identification. 133 The gesture of greeting or adoration can be seen on a small bronze statuette from Shami, showing a male figure dressed in a long-sleeved tunic. 134 He is not wearing a jacket, but he has a mantle folded on his left shoulder. These garments suggest that the object may date to the Late Parthian period. An identical gesture is made by a man dressed in Iranian vestments depicted on the relief of Tang-i Sarvak I, as well as by an Iranian ruler, a figure seated on the throne, and six standing male figures portrayed in the second row in the central part of the relief at Tang-i Sarvak II. 135 The Tang-i Sarvak relief complex is usually dated to the period between the first and early third century C.E. 136 Similar imagery also appears in the art of Hatra. Statues of a male figure dressed in a long-sleeved tunic, without a jacket or tiara, and with his right hand in a gesture of greeting and his left resting on a sword, were prominent in the art of this important city. This is evident in the statues of unidentified offering-bearers, Abd-Agilu, 137 and Abdsami, son of Sanatruq I. 138 The decorative lozenge motifs on tunics can be found in the art of Hatra as well (notably on a statue of King Vorod [Orodes] 139 and a statue of an unidentified ruler 140 ). Images of tiaras in Hatra, such as the tiara of Sanatruq II, king of Hatra, 141 and the head of a statue of an unidentified ruler, 142 display a close resemblance to the tiara of the king of Adiabene.
The form and proportions of the statue show a close similarity to the other statues from Hatra. The shapes of the eyebrows, eyes, moustache, and, to a certain extent, the nose, are clearly evocative of the statue of Sanatruq II. Moreover, the position and the sculpting of the feet are almost identical to the Hatra king's image. 143 The belts of the two figures deserve particular attention. Vesta Sarkhosh Curtis places them into the so-called Type C category, encompassing belts decorated with animal imagery, including various mythological creatures such as the griffin. 144 These seem to have been fashionable garments in Hatra, even though the earliest known artifacts date back to the reign of Sanatruq II. 145 An anonymous king of Adiabene: Pescennius Niger's ally? Another extant image of a king of Adiabene is believed to be depicted on the Roman coins of Septimius Severus, Roman Emperor from 193 to 211 C.E. In general, the coins under examination belong to the context of the domestic wars in the Roman fig. 2 ). 140 fig. 12 ). 141 Sommer (2003: fig. 28); fig. 33b ). 142 fig. 102 ).
143 Teixidor (1967: Pl. II) . 144 Sarkhosh Curtis (2001: 303, 305, Pl. Xc, Xia) . 145 Sarkhosh Curtis (2001: 303, 305, Pl. Xc, Xia) . is widely known as the Year of the Five Emperors, as it witnessed the rise of as many as five claimants for the Roman throne: Pertinax, Didius Julianus, Pescennius Niger, Clodius Albinus and Septimius Severus). 146 In particular, we owe their existence to the competition between Pescennius Niger and Septimius Severus. Pescennius Niger was the governor of Syria in 193 C.E. when he was proclaimed Emperor by eastern legions. 147 Niger also managed to secure the support of the kingdoms of Edessa and Adiabene, as well as political support from Parthia. 148 Eventually, it was Septimius Severus who prevailed over Niger and his supporters in a few stages. The decisive battle took place near Issos in 194 C.E. 149 Niger was defeated and killed while attempting to flee to Parthia. Severus also turned against Niger's eastern supporters, including In 197 C.E., he invaded Parthia and sacked Ktesiphon, one of its capitals. 151 In the aftermath of his success, Septimius Severus assumed several honorary titles (cognomina ex virtute), including PARTHICUS ADIABENICUS and PARTHICUS ARABICUS. These honorary titles were inscribed on milestones, 152 coins 153 and the famous arch of Septimius Severus which was erected in the Forum Romanum. 154 These cognomina are frequently considered to refer to specific kingdoms-Adiabene on one hand, and Osrhoene or Hatra on the other. 155 Consequently, it is tempting to think that the images on the epigraphic coins may represent specific rulers. 156 Several issues of Septimius' coins can be distinguished in accordance with the numerals following the title IMPERATOR (IMP). The cognomina PARTHICUS ADIABENICUS and PARTHICUS ARABICUS appear on the coins belonging to the issues marked by IMP IIII (struck in 194-195 C.E.), IMP V (minted in 195 C.E.), IMP VI (195 C.E.) and IMP VII (struck in 195 C.E.). 157 However, images of the two captives appear only on the IMP IIII and IMP V issues. 158 It is the IMP V issue which is known for having the highest number of coins bearing the images of the two captive Oriental rulers (Figs. 15-16 ). This issue includes silver denarii struck by the mint of Rome in the name of Septimius Severus. The denarii bear a depiction of the emperor's laureate head, facing right, and the legend L SEPT SEV PERT AVG IMP V on the obverse. 159 At the center of the reverse, a tropaion is shown as a symbol of the emperor's military triumph, with figures of sitting and shackled men in Iranian vestments to the right and left. Both of them wear long-sleeved tunics, belts around their waists, trousers, and mantles buttoned up below the neck. Each one has one leg tucked up and back, and the other one is held loosely in front. The scene includes the following legend: PART ARAB PART ADIAB COS II P P.
Two basic variations of the reverse can be distinguished, each with two sub-variants differing only in the precision of the image, depending on the presence or absence of the tiara upon the heads of the two figures. In variant I, (Figs. 15-16 ) the figure to the right of the tropaion wears no headdress, except for a diadem. Conversely, the man sitting on the left wears a high tiara, complete with neck, and perhaps also ear, coverings. This may suggest a difference in how the two men were meant to be portrayed and, as a result, allows us to identify them as distinct and separate figures. However, the other variant (Figs. 17-18 ) depicts them as basically identical: both wear diademed tiaras with neck coverings, contradicting the individualization of their respective images. The reverse inscription clearly refers to Septimius Severus' campaigns in the East against the Adiabeneans and Arabs. Upon a closer examination of the images of the Oriental rulers, it is difficult to identify their ethnic identity based on their garments. The minters of the coin probably did not intend for such an identification. The reverse was only intended to show a stereotypical Roman vision of an Oriental man. The trousers and long-sleeved tunic were elements of a typical garment worn by the inhabitants of the Imperium Parthicum, as well as those from Edessa, Adiabene, Hatra, and some other states under the influence of Iranian culture. In effect, tiaras and diadems, worn together or separately, were a common part of the regalia of the Eastern rulers as well as the Oriental aristocracy.
Summary
This paper offers the first ever discussion of all extant images of Abdissar, Monobazos I and 'tlw (Attalos) of Adiabene. Abdissar's coins represent stylistic features which allow us to date them to the first half of the second century B.C.E. This in turn means that Abdissar was king of Adiabene before the advent of Parthian supremacy in Mesopotamia. Furthermore, stylistic features of Abdissar's coinage (the inscription and the images of an eagle and a horse) clearly served to emphasize the divine character of his royal power. Thus, Abdissar can be interpreted as the first ruler of Adiabene to assume the title of king and become independent in the context of the collapse of Seleucid domination in Mesopotamia. Furthermore, it appears that the same kind of headgear is depicted both on Abdissar's coins and in the Batas Herir monument, which strengthens Grabowski's identification of the Batas Herir figure as that of Abdissar.
Concerning the only extant coin of Monobazos I, its stylistic features clearly reflect the spirit of his time by showing the prosperity and rising political significance of the kingdom of Adiabene in the first half of the first century C.E. As far as the sculpture of King 'tlw is concerned, the stylistic features and historical context of the artefact suggest good political relations and close cultural ties between the kingdoms of Adiabene and Hatra in the first half of the third century C.E.
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